
John Middleton Murry’s prefatory notes to Katherine Mansfield’s posthumous collection, The 
Dove’s Nest (1923), reveal a writer immersed in two spaces and characters in two times. 

Fortunate characters have both past and future, but many may only move backward out of  the 
present. But like Mansfield herself, these losses and backward glances, these forward glances to 

a future of  loss, allow us as readers to form en dehors garde. Our task is thus to re-edit, in a 
variety of  media and of  professional and personal contexts, to supplement Murry’s flawed 

work with a better backwards glance to propel a next generation of  feminist modernist studies.


